Julieta Aranda

Documentation of selected projects
2004 -2008



There has been a miscalculation
(flattened ammunition)

Acrylic sheeting, computerized air
compressor, pulverized vintage
science-fiction novels from the 50s
and 60s, with a story line set on a date
prior to 2007

135cmx 135 cm x 135 cm
2007
Installation view during the 14th

edition of Artissima, as part of the
curated exhibition “Present Future”.



There has been a miscalculation
(flattened ammunition)

Series of 8 photographs

Digital Iris prints, 60cm x 70cm

2007



Pawnshop (2007) - Ongoing
Collaborative project in the form of a pawnshop for artwork, realized in the e-flux storefront in New York.
(exterior view)

Collaboration with Liz Linden and Anton Vidokle



Pawnshop (2007) - Ongoing

Collaborative project in the form of a pawnshop for artwork,
realized in the e-flux storefront in New York.
(interior installation views)

Collaboration with Liz Linden and Anton Vidokle




Arts&LEISURE
Tabloid Newspaper
2005

edition: 2000
Co-published by
art in general and e-flux

(collaboration with Carlos Motta)



Popular Geometry
Tabloid Newspaper
2003 - 2004

Published in Istanbul, Ireland, Mexico City and Ljubljana

(collaboration with Anton Vidokle)



Popular Geometry
Tabloid Newspaper
2003 - 2004

1 - Installation in New York
(Massimo Audiello Gallery)

2- Installation in Ljubljana (Moderna Galerija)
3- Installation in Mexico City

(collaboration with Anton Vidokle)



Apparently Insignificant Details
Newspapers, fliers, postcards, photographs, poster

Based on the photo archive of David Alfaro Siqueiros
2006

Installation at Redcat, Los Angeles
For the exhibition “An Archive for Everyday Revolutionary Life”






100 Bent Spoons (Work in progress)
Series of misprinted, unique newspapers
(monoprints)

2008









Yesterday News

Series of photographs and installations
based in previously published
newspapers

2008

Digital C-Prints, 6 ft x 2.5 ft
Installations: variable dimensions



YOU HAD NO NINTH OF MAY!

Though we are conditioned to experience ‘time’ or the immaterial concept
of time, as a linear passage —measured conveniently by clocks, calendars,
and other devices, isn't it possible that the markers that we use to signal it:
‘yesterday’, ‘today’ and ‘tomorrow’ are an imposition ? Can’t we instead be
the arbiters of our own experience of time? Can time be bent, sliced, poked
through, stretched, flashed, collapsed?

This work underlines the rigidity of our construction of time, and proposes
as an alternative several material representations for it. What does the
shape of time actually look like? The primary source for this investigation
is the elusive International Date Line (IDL).

Zigzagging across the waters of the Pacific Ocean, the International Date
Line (IDL) is the imaginary line on the Earth that separates two consecutive
calendar days and indicates the boundary line between ‘today’ and
‘tomorrow’. Despite its name, however, the precise location of the
International Date Line is not fixed by any international law, treaty or
agreement. Even today, no law proclaims that an International Date Line
exists. Still, most globes and maps of the world include it.

In 1995, Kiribati--a small archipelago in the south pacific--bent the course of
the International Date Line by 2000 miles, so that the entire country could
be living on “today” rather than on “tomorrow”. As a result, the line bulges
east by 150°, farther east than Honolulu.

Central to my investigation is the idea of a politicized subjectivity and the
power over the imaginary: how a little-known impoverished country like
Kiribati, (save for when used for nuclear test-bombing by global powers, or
when pilfered for phosphate) has the power to choose its own substantive
experience of time and cause global temporal disturbances and
inaccuracies. There are actions that take place in the political arena, but
their poetic reverberations carry them much further than that. Did one of
the most significant political and poetic acts of the last century go
completely unnoticed?

“A hundred leagues from Manila town,

The San Gregorio’s helm came down;

Round she went on her heel, and not

A cable’s length from a galliot

That rocked on the waters just abreast

Of the galleon’s course, which was west-sou’-west.

Then said the galleon’s commandante,
General Pedro Sobriente

(That was his rank on land and main,
A regular custom of Old Spain),

“My pilot is dead of scurvy: may

I ask the longitude, time, and day?”

The first two given and compared;

The third - the commandante stared!

“The FIRST of June? | make it second.”

Said the stranger, “Then you’ve wrongly reckoned;
I make it FIRST: as you came this way,

You should have lost, d’ye see, a day;

Lost a day, as plainly see,

On the hundred and eightieth degree.”

“Lost a day?” “Yes; if not rude,

When did you make east longitude?”

“On the ninth of May, - our patron’s day.”

“On the ninth? -YOU HAD NO NINTH OF MAY!
Eighth and tenth was there; but stay” -

Too late; for the galleon bore away.

Francis Bret Harte, The Lost Galleon (1867)”

YOU HAD NO NINTH OF MAY!
(ongoing project)

Installation, variable dimensions
2006-2008



The location of the International Date Line (IDL) in 1921 The location of the International Date Line since 1995,
After the Kiribati adjustment









YOU HAD NO NINTH OF MAY!
Installation views, 2006



YOU HAD NO NINTH OF MAY!
Installation views, 2006



YOU HAD NO NINTH OF MAY!
Installation views, 2006



YOU HAD NO NINTH OF MAY!
Installation views, 2006



according to some major 20th-century atlases (conl.)
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You had no ninth of may! (2007)
Printed project for ArtL!es magazine



You had no ninth of may! (in the wrong end of time)

Tape drawings, yarn elevation, clay sculptures, tabloid publication
Variable dimensions, 2008

Installation views at Sala Diaz Project Space, San Antonio, Texas



You had no ninth of may! (in the wrong end of time)

Tape drawings, yarn elevation, clay sculptures, tabloid publication
Variable dimensions
2008

Installation views at Sala Diaz Project Space, San Antonio, Texas




I don’t understand..... (You had no ninth of may!)
Installation view at Autocenter, Berlin. (2008)



I don’t understand..... (You had no ninth of may!)

Vinyl text, polymer clay sculpture, tabloid publication
Installation view at Autocenter, Berlin. (2008)



You had no ninth of may! (in the wrong end of time)
Tape drawing

Installation at “The Moonlight Show” (Art Brussels)
2008



Untitled / coloring book (2005 - 2007) Installation at the Museum of Contemporary Art, Chicago
variable dimensions, vinyl appliqué on occasion of the exhibition “Escultura Social” (2007)



Untitled / coloring book (2005 - 2007)
variable dimensions, vinyl appliqué

View of installation at the Museum of Contemporary Art, Chicago
on occasion of the exhibition “Escultura Social” (2007)
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variable dimensions

paper, vinyl appliqués

2006 /07

Published in:
Re-shuffle

(a project by curatorial students
at Bard College, 2006)

Zing Magazine (2007)



There has been a miscalculation...

(crossword series)
2007

Digital C-Print / Vinyl appliqué
30" x 30”



There has been a miscalculation...

(crossword series)
2008

Mounted digital print
24" x 16"

CRUMPLED CROSSWORD



(detail)

There has been a miscalculation...
(crossword series)
2007

Mixed media drawing on fabriano academia paper
65” x 65”



We may not need to build anything new (2008)
Blank bunting, construction materials, ceiling structure, crosswords
Variable dimensions.



RETURNING A GIFT

Returning a gift (proposal)

(see reference video)



120 years ago, a gift of 200 musical instruments called harmonipans was given to Mexico City by
the City of Berlin. The harmonipan is an automatic instrument, similar to player pianos and music
boxes, that re-plays popular songs pre-recorded on its punch-card like mechanism, which is
enclosed within a lavishly decorated wooden box, bearing inlays of wooden flower motifs.

It must be noted that German players were not musically trained, and operated harmonipans with
the same technique used to maneuver old-fashioned meat grinders. It was customary for them to
wear a vaguely military-looking uniform.



Only one person in the past 60 years knew how to tune these mechanical instruments: sefior
Alfonso Lazaro Garcia, who sadly passed away in 1965. During the ensuing decades, the
instruments went completely out of tune, so much so that the sounds they produce today appear to
be totally abstract, and the melodies are not recognizable. However the tradition of having these
instruments played on the streets is so strong, that most people do not mind the strange noise they
hear coming out of these objects and happily give money to the players in reward.

The project consists of bringing 10 of the harmonipans and the players from Mexico City to Berlin

for a period of one week, during which they would play at various public locations and solicit
donation just as they do in Mexico.

(see reference video)



Project for a Garden Path

Garden parth, made to resemble a 17th century meditation garden
built with discarded soda crates

2006 - 2007



Study for Color Bars

video loop, false color field painting
Variable dimensions

2004 (enclosed reference video)



Untitled Systems

5 cubes of different sizes built with vintage Lego blocks
2005



Real Art
Marketing campaign, mixed media
2004 - 2007

9 minute infomercial
Merchandise
Website - http://www.real-art.tv

Installation view, Mexico City, 2004

(see video)



Real Art (2004 - 2007)
Marketing campaign, mixed media

Installation view MUSAC, Spain - 2006



Real Art
Marketing campaign
2004 - 2007

Some of the artists certified
through Real Art



Temporary Solutions

Installation based on revolutionary
propaganda purchased in Mexico City,
wall text, slide show.

Variable dimensions

2005 - 2006



Temporary Solutions
Charcoal and grafito on wall surface
Variable dimensions

2006



Temporary Solutions (2005 - 2006)
Selection of slide show elements.



Untitled (faces), 2008
Installation, variable dimensions



Standing Room
The national anthems of all the countries recognized by the UN are played simultaneously, until one by one they end.

Speaker, sound recording / variable dimensions (Installation view at Transmediale 08, Conspire!)
2008 (enclosed reference video)



I have lost confidence with everybody in the country at the moment, portable graffiti (2006)

Spray paint on Fabriano academia paper, variable dimensions . )
Installation at the Museum of Contemporary Art, Chicago

on occasion of the exhibition “Escultura Social” (2007)



mmm(h) - (work in progress)
C-Print (30” x 40”) / Vinyl appliqué (variable dimensions) / open edition sticker 5” x 5”




Bill’s Art World (2005)
30" x 40” Digital C-Print, vinyl text appliqué




Those Halcyan Days (work in progress)
Wall paper assembled from photographs of images discolored by the sun, where only the cyan ink remains



e-flux video rental (2004 - 2008)
New York location, 2004

(collaboration with Anton Vidokle)



e-flux video rental
Berlin branch (Kunst-Werke), 2005

e-flux video rental
Frankfrut branch (Portikus), 2005

e-flux video rental
Amsterdam branch (Manifesta Foundation), 2005

e-flux video rental
Seoul branch (Insa Art Space), 2005



e-flux video rental
Mucsarnok Kunsthalle, Budapest. 2006 (reconstruction of the original installation in New York City)





